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Introduction 


Every tone consists of its 
specific oscillations. 
(e.g. a= 440 Hz) 


Every colour, that wee see, 
consists of specific 
wavelenghts from the light, 
that contact our eyes. 

If you compare these waves, 
every tone gets its own colour. 
In chapter 1. you can see 
one tone on the guitar, 

in chapter 2. you see already 
two tones... and so on. 


The tones, intervals, chords 
and scales have in the 
notation system, the keys, 
on the guitar and even in the 
letters, their specific colours. 


Allthough I'm a german 
musician, I'll use allways 
the english notation, because 
it's more logical. 
(A-B-C-D-E-F-G) english 
(A-H-C-D-E-F-G) german 


Once you've learned a 
colour-pattern in C, 

you can move it inside your 
haed and use it for all other 
tones, intervals, chords and 
scales. 

(The distance between the 
guitarstrings allways stays 
the same) 
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Cyarree J. 
Tie Tone: € 


notated: e et e> e6 
we hear: C2 e et e> 


If you pick the first e-string, 
you hear the e2. 


But on the sheet of music 
you have to write an e3, 
because that fits into the 
treble clef. 


Between two guitarstrings is 
a distance of five halvtones. 
Exception: 


If you search for the next e 
(+ 1 octave), you can follow a 
green (+12 threads/halvtones), 


arrow (not all arrows are 
pictured). 


Our pattern comes into being 


and it repeats from the 12th 
thread. 


One octave contains always 
12 halftones. That's why you 
can always use the same 
pattern for all 12 tones. 

(the f-pattern is one thread 
higher than the e-pattern 

and so on) 
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Cuarrer 2. 
INTQWALS 


An interval shows us the 
distance between two tones. 


The western music divides 
an octave into 12 equal 
spaces. 


So first we'll take a look 
at these 12 basic intervals: 


Interval-List in C 
1=C =0 =unison 

b2 = Des = 1 = mi, second 
2=D =2 =maj. second 

b3=Es =3 = mi, third 
3=E =4 = maj. third 
4=F =5 =fourth 

b5 = Ges = 6 = dim. fifth 
5=G =7 =fifth 

b6=As =8 = mi. sixth 
6=A =9 = maj. sixth 
7=EBb = 10= mi, seventh 

mj=B =)1= a seventh 


ime 


Distance to C in 
Tone halftones 
Index-number 


If you expand a mi. second 
(b2) by an octave/+12 halftones, 
you build a mi. ninth (b9), 
which has the same colour. 
(See interval b2/b9) __y 


Once you've learned a 
interval-pattern in C, you can 
use it on the guitar for all 
intervals with the same 
distance. Therefore you have 
to move the pattern to the 
right position. 

(C#= +1 thread, D= +2 
threads and so on) 
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CHAPTe? 5. 
F2iN0) 


A triad consists usually 
of a root (here C), the third 
(here E) and the fifth (here G). 


If you combine the rootnote C 
with two thirds, you can 
create four different chords: 


(smaller chords come first) 
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C-dim. C-m1. C-maj.C-aug. 


You can find each of this four 
chords in many variations 

on the guitar. On the right 
side you can see the five 
C-Major variations (CAGED), 
that can help you to memorize 
all kinds of chords on the guitar. 


Let's have a look on these 
five chord-types. 


1. C-type 
Regular-version. 
Third on top. 


2. A-type 
Barré-chord on 
the 3. thread. 
Fifth on top. 


Barré-chord on 
the 5. thread. 
Octave on top. 


4. E-type 
Barré-chord on 
the 8. thread. 
Octave on top. 


5. D-type 
Third on top. 
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CHAPTee 2). 
SEVENTH Ouki20 


If you add to a triad 
another third, you can 
play a seventh chord. 
That way you can create 
seven different kinds of 
seventh chords: 

(small chords come first) 





We can see on the right side 
the C7-colour-pattern. 


The CAGED-system, that we 
saw on page 17 &18 (triads) 
can also be used for the 
seventh chords. 


To change this selected E-type 
into an E7-type, you play, 
instead of the green C, the yellow 
seventh (Bb) (blue arrow), or 
you grab the yellow Bb, instead 
of the orange G (red arrow). 
(it is also OK to play both Bbs) 


The other four C-Major 
CAGED-types can be also 
changed into a C7 by adding 
the yellow Bb. 


The following pages will 
show you all seven seventh 
chords as a colour-pattern. 
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CHAPTER -'. 
ACOITI IN 


If you add to a seventh chord 
another third (often used in 
Jazzmusic), you can generate 


the following chord: 

A 13 

F ll 

D 9 

H = Maj7 
G 5 

E 3 

C 1 





qQundl/ S112 


This chord would consist of 
all seven tones of the 
C-Major scale and, because 
e.g. a guitar has only six 
strings, you don't have to 
play all of the chord symbols. 


(The third/3 and the seventh/7 
is mostly present) 


Chord-Symbol-List in C: 
8=C> = 12 (reot) 
b9 = Db> = 13 see: ( b2 ) 
9=D> =14see:( 2) 
#9 = D#> = 15 see: ( b3 ) 
10=E5 =16see:( 3) 
N=F> =17see:( 4) 
#11=F# = 18 see: (b5) 
12=G> =19see:( 5) 
bI3=Ab> =20 see: ( b6) 


13=A5 =21 see:( 6) 
#13 =A =22 see: ( b7) 
14=B5 = 23 see: (maj?) 
Distance to the 
root C4 in 
halftones 


Tone 
Symbol @ 


If you want to play now e.g. 
a C7/b9 chord, you have to 
pick one of the seventh-chord- 
CAGED-variations and add a 
b9 (b2) from the intervals. 


There are three ways to 
manage this cognitiv task. 


1. Method (Pro): 

You know every tone or the 
colour pattern of your tone 
by heart. 


2. Method (comparing): 
You search the next known 
tone (e.g. root C) and add the 
missing halftones. (A b9 is 
one octave + one halftone 
higher (12+1 = +13), anda 
b2 is only one halftone higher 
(+1), than the root C!) 

In the best case you allready 
know all the basic cords, so 
you only have to think about 
the additional chord symbols. 


3. Method (with this book): 
First you have to find in this 
book the page with your 
wanted basic-chord in C. 
Once you found your chord, 
you can add the other 
intervals by looking them 

up in the interval chapter. 
(Try to memorize the missing 
intervals!) 


If the root of your chord is 
not C, search first for the 
wanted chords and intervals 
in C and move them afterwards 
to the right thread. 


After a while you ‘ll know 


enough to skip method 3. and 
go on with method 2... 
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CHarred 5.-17, 
S@AL4s 
A scale consits of 5-12 tones. 
Every scale has its compatible 


chord and every chord has a 
specific scale. 
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I don‘t want to write to much 
about the rules of improvisation, 
because improvisation is a 
rather free topic and ,,wrong“ 
notes sound sometimes more 
exciting than the ,,right“ ones. 
Basic-rules: 


If you use a C-Major scale for 
a C-Major chord, you have 

to keep in mind, that the 
adjunct notes (here D,F,A,B) 
have a higher tension, than the 
common notes (here C,E,G). 
Especially the scaletones F 
and B shoud be used carefully, 
because there's a minor 
second between the E/F and 
the B/C (avoid notes). 


The right scale consists of five 
tones (pentatonic). 

If you start and finish with a 
green C, you play the colour 
pattern of the C-Major pentatonic. 
But if you start and finish with 
the yellow A, you play the 
parallel A-Minor pentatonic. 
The tones are the same, that's 
why you only have to memorize 
one colour pattern for both scales. 


The C-ionian, D-dorian, E-phrygian, 
F-lydian, G-mixolydian, A-aeolian 
and B-locrian scales consist of the 
same tones, too. You only have to 
learn one pattern for all the modes. 
(the starttone is important) 
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by Dennisjkiener 





This guitar teaching book is perfect for every 
guitar player, who wants to understand his 
guitar. 


As a guitar student you learn the basic chords... 


Where is the fifth and the third? 
Wherer do I play the third inversion? 
How do I finish a song with the octave on top? 
How does a C-Major scale look like on the 
whole guitar? 

How can I play seventh chords? 

What notes do I play on the guitar? 





I was thinking about these questions a few 
years ago, too. 


Our fingers play the basic guitar chords, that we 
learnd as a guitar student, even we don't 


really understand them. 


But it could be so easy.... 





A guitar is build chromatically and when you 
know the pattern of e.g an E-Major chord, 
you can use the same pattern for the F-Major 
barré-chord on the first thread. 

(F#-Major on the second thread) 

(G-Major on the third thread) 


You can shift all chords on the guitar from 
thread to thread. 





Once you learnd the right pattern for all 
inversions of a C-Major chord, you can shift 
this pattern and use it for all 12 X-Major chords. 
The same way you can use scale- and interval- 
patterns. 


Imagine I gave each tone an own colour and 

now I can show you the colour patterns of all 
important intervals, chords and scales on the 

whole guitar. 


Use this book like a colourfull lexicon for 
chords, intervals and scales in C, or read it from 
page | - 40 and learn something about the 
guitar world. 





This book was developed, designed, written, 
translated and produced by me, Denns Ficner. 
(2012-2013) 


I’ve got no label or company and if you 
have some comments or questions, ask me. 


Mail: rejazzap@googlemail.com 
Homepage: www.fennis.de 





